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L gore Al 14712, dotg Al 24|29 39
7b off dlsvh 1-5 & 1%, 6-10 & 1%

1) V'adoro pupille = G. F. Handel
2) Intorno all'idol mio - M. A. Cesti
3) Ridente la Calma - W. A. Mozart
4) O del mio amato ben - S. Donaudy
5) Per pieta, bell’idol mio - V. Bellini
6) Du bist die Ruh - F. Schubert
7) Frihlingsglaube - F. Schubert
8) Er ist’'s - R. Schumann
9) Das Veilchen - W. A. Mozart

10) Fruhlingstraum - F. Schubert

L 2 AuEr B whE gh ol (150)
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2. Woheg A 147]2, Hore A 24712 = 39
7}. L.v. Beethoven?9] mot: ALU}E} & w2
L. off dlevts & 15, o|l& 7hs (150)
1) O del mio amato ben -S. Donaudy
2) Intorno all'idol mio = M. A. Cesti

)
)
3) Du bist die Ruh - F. Schubert
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4) Das Veilchen - W. A. Mozart
5) Er ist’'s - R. Schumann
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1. Arioso

Capriccio B-Dur
sopra la lontananza del fratello dilettissimo
BWV 992

[

Adagio. Ist eine Schmeichelung der Freunde, um denselben von seiner Reise abzuhalten.
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<O A> 1913} 2HS o2 A%
1. Erlanger (Frederic d') Etude Concertante No. 2
2. R. Schumann Abschied (No. 9) from Waldszenen, Op. 82

mop oY
<BA> 193 292 AdE AF 700

1. J. S. Bach Well-Tempered Clavier, Book II: Fugue in C-sharp minor, BWV
873 (712 AF)
2. L. V. Beethoven Fantasia in G minor, Op. 77
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of| Al 1. J.S.Bach Partita no.1¥1 % Tempo di Bourree
Violin 2. N.Paganini Caprice no.15
e J. Brahms Violin Concerto %4}t
= (Cadenza : Joseph Joachim)
¥ 5 3 ot AR
oA 1. M.Reger Suite for Viola Solo Op.131d No.1 & Molto
“ sostenuto
Viola
2. B.Campagnoli 41 Caprices for Viola Solo % 19¥1
e C.Stamitz Viola Concerto Op.l in D Major &otat
= (Edition : Henle) - 7}ElIx} glo]
# AT BT AF AREHE AR
1. Popper Etudes No.33
oAl 2. ].S. Bach Viola da Gamba AUE} 3# 19MAF Vivace
b (ZTA} Barenreiter, = Peters, & 3h} A=)
Cello 3. Schubert oot Ez2]Q Op. 99 & 29} Andante XSHH WAl
1301 A-87tHA] (Edition : Henle) 700
J.Haydn concerto for cello no.2 D Major XotAt},
B (Edition : Henle)
(19t4F Cadenza G.Fallot, 7%& otd AX xti7)
(29¥%F Cadenza $io])
« BE 2o yhEglo] $2EYo2 U
¥ 5 3 ot AR
oA 1. Bach Cello suite no.1 in G Major, prelude
D. Bass “ (International Music company)
2. Hans Fryba ‘Suite in olden Style’ % Gigue
e Serge Koussevitzky Double Bass Concerto Op. 3 XolAf
“ % |(International music company)
oAl |J.M.Damase - Sicilienne Variée
¥ 55 BE AR
Harp
EBAl 1. E.Schmidt - Etude No.6
2. D.Scarlatti = Sonata in B minor K.27
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W. A. Mozart: Flute Concerto No. 1 in G Major, K. 313 /
oAl 129V, Cadenza Aol mWohw WIE glo] TWIFE 95 X

(Edition: Barenreiter Verlag)
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Fllute 1. J. Andersen: Etude for Flute solo in G Major, Op. 15,

No. 3 (Edition: X}-&)
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2. P. Sancan: Sonatine for Flute and Piano / Cadenza &3
(Edition: Durand)

W. A. Mozart: Oboe Concerto in C Major, K. 314 /
oA} 1294, Cadenza A|9], Wob ¥IF glo] PUEE A% X

(Edition: Barenreiter Verlag)
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Oboe 1. M. Arnold: Fantasy for Oboe solo, Op. 90

(Edition: Faber Music)
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2. C. Saint-Saéns: Oboe Sonata in D Major, Op. 166 /
2,39%F O
(Edition: A8 Bl

G. Rossini: Introduction Theme and Variations for 700
oA Clarinet and Piano / Cadenza A|2] 0
(Edition: Sikorski)
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. 1. G. Donizetti: Study for Clarinet solo
Clarinet X

(Edition: Peters)

2. W. A. Mozart: Clarinet Concerto in A Major, K. 622 /
H}, Cadenza A2, mofk ¥HE glo] B¥txa AR X

(Edition: Barenreter Verlag)

W. A. Mozart: Bassoon Concerto in B-flat Major, K. 191 /
oAl 1,200 Cadenza Al9], Wohw ¥R Qo] ¥Rz AX X
(Edition: Béarenreiter Verlag)
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Brsaoon 1. M. Arnold: Fantasy for Bassoon solo, Op. 86

(Edition: Faber Music)
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2. C. Saint-Saéns: Bassoon Sonata in G Major, Op. 168 /
1,29%F 0O
(Edition: AHS)
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1. G. Gillet: Etude for Oboe % No. 11 / o|x glo] otz
A= (Edition: Alphonse Leduc)

2. G. P. Telemann: 12 Fantasie for Alto Saxophone solo
% No. 2 (Edition: Gérard Billaudot Editeur)

A. Glazunov: Saxophone Concerto, Op. 109 / Cadenza %3t
(Edition: Alphonse Leduc)

Horn

W. A. Mozart: Horn Concerto No.4 in Eb Major, K. 495 /
Cadenza A|2] (Edition: Barenreiter)

R. Strauss: Horn Concerto No.2 in Eb Major Op. 132 /
(Edition: Henle Verlag )

Trumpet

A. Honegger: Intrada for Trumpet in C and Piano
(Edition: Salabert)
% C Trumpet AR

J. Williams: Concerto for Trumpet and Orchestra
(Edition: Hal Leonard)

Tenor
Trombone

o

B. Krol: Capriccio da Camera, Op.35 for Trombone and
Piano
(Edition: N. Simrock)

L. Gregndahl: Concerto for Trombone and Piano
(Edition: Samfundet Edition)

Bass
Trombone

H. Eccles: Sonata in g minor for Tuba and Piano
(Edition: Gerard Billaudot editeur)

F. Hidas: Rhapsody for Bass Trombone and Piano /
Cadenza =3t
(Edition: Musica Budapest)

Tuba

]J. Koetsier: Concertino for Tuba and Piano / Cadenza
Eriely

(Edition: Editions Bim)
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J. Williams - Concerto for Tuba and Piano / Cadenza
Eriely

(Edition: Hal Leonard)
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]. Delecluse - Twelve Studies for Snare Drum
o No. 4. 5 6.8 .9 ¢ Y 1= =4 X
(Edition: Alphones Leduc)

Snare Drum
J. Delecluse - Test Claire
Bl (Edition: Alphones Leduc) X
% Al 27| (Pearl Philhamonic 14x5)

M. Goldenberg - Modern School for Marimba
oA No. 13.19. 20. 23. 36 &f B4 1% =3 X B
(Edition: Anthony J. Cirone) 700

Marimba
P. Creston - Concertino for Marimba 3°H%}
6y (Edition: G. Schirmer.) 0O
% Algot’| (Yamaha, 5 Octave, YM5100A)

i

V. Firth - The Solo Timpanist 26 Etudes
No. 4. 7.8.10. 18 & @4 15 =H

Ti i 2 : X
e (Edition: Carl Fischer)

% M52 (Adams ,Symphonic Model)
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